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MARGARET THANOS

DIRECTOR’S NOTE

Margaret Thanos

I’ve found it hard to write this director's note, 
because need I describe the relevance of A Mirror 
to a contemporary audience? A police state that 
uses violence to snuff out political dissidents, free 
thinkers, protesters and artists. When we first read 
this play, I was struck by the cleverness of Sam’s 
writing - she had somehow made this world that 
was both everywhere and nowhere. But there is a 
danger to that, a danger to the idea that we don’t 
actually see ourselves reflected back. 

Well let me make it crystal clear that my take is 
that this show is about us. 



Do we have a Ministry of Culture that vets and 
edits each individual play that goes on? No. 
But we do have something far more insidious 
- a culture that asks for self-censorship. Every
artist, journalist, writer that I know is constantly
grappling with the pieces that they want to write
and the things they really want to say and the
ultimate capitalistic need to continue to get the
arts grant, be palatable to a wider audience. So
it begs the question - at what point does it stop
being art and start being product? If art is not
truly free, does it mean anything at all?

Celik is my favourite character in this play, because 
we all know so many people like him. Bureaucrats 
and administrators who have talked themselves 
into believing that they can change the system 
from the inside, so they hack away at themselves 
and by extension art and creativity in this country 
in order to try to fit art into a box. It’s one of the 
things I love about Angelina Daniel’s design - the 
box that they are constantly trying to trap Adem 
into. Reminiscent of both dance floor and Stasi 
office, but ultimately a square that the truth will 
always break out of. 

Anyone who has studied history at all will know 
that most dictatorships seize power of the arts 
as one of their first key steps. The Nazi regime 
had a whole branch of cinema and theatrical 
propagandised work, China has done expansive 
work with propagandised cinemas in the last 20 
years and there are many more examples like this. 
And why do these autocratic states care about 
cinema or theatre? Because powerful stories have 
a way of spreading. 

Arts and culture in a country shapes a national 
identity. French literature, American Hollywood, 
UK theatre - these are all integral parts of each 



country’s national fabric. And what I often find 
myself thinking is - what is Australia’s voice?

White Australia had a clear artistic voice, but it was 
targeted to suppress First Nations people’s and 
the large migrant population that Australia has. It 
was ignoring the fundamental fabric of our nation. 
But if I asked you to describe the defining features 
of Australian national culture now - what would 
you say? All our arts practices are struggling to 
find a new voice, one that reflects real Australia. 
This is partly because the government isn’t 
invested in how the arts can reflect our nation, and 
partly because we are still carrying the shame of 
our history and somehow still aren’t quite ready for 
that mirror yet. 

It’s a scary prospect being an artist in your 20s 
right now. Somehow theatre has always managed 
to survive, but you get the sense that there is less 
bravery allowed on the stage. And not just on the 
stage but everywhere. My friends are scared to 
attend protest rallies, because of the violence we 
are seeing from our state police forces. When did 
Australia, a country that supposedly prides itself 
on its multicultural idealism and free way of life 
become a police state? Why isn’t everyone talking 
about it all the time? Whilst of course there are 
far worse things going on across the globe, that 
doesn’t make our circumstances acceptable. 

So I challenge you to think about whether 
you’re Celik or Adem. What are the small acts 
of truth telling everyday that can ultimately 
move mountains. Celik doesn’t actually win. He 
compromises everything in his entire being for 
the pursuit of power, which is in many ways a fate 
worse than death. He was an idealist - he believed 
in art and its power - but he used it to lie. And 
ultimately, I still believe, the truth will out. 



Faisal Hamza, Yalin Ozucelik, Eden Falk, Rose Riley & Margaret Thanos

I need to put in an enormous thank you to each 
and every person who has gotten this show to this 
point - you are all the most beautiful people and I 
couldn’t have asked for a better group. My design 
team Angelina, Daniel and Phoebe - you have built 
a world I find exciting and bold. It is a privilege 
to make art with fellow young people and bring 
what we have to say to the stage. Our SM team 
Jen and Estelle who kept us on track through it 
all. My incredible cast - Eden, Faisal, Yalin, Rose, 
Damien and Jake. It would be nothing without 
you. There are so many staff at Belvoir that make 
a show happen and I thank each and every one 
of you. And also our volunteers! You make that 
ending worth it. Thank you to the entire artistic 
team at Belvoir - it is a genuine privilege to walk 
among you and call you my colleagues. I’m glad 
that here at Belvoir we get to think outside the 
box, it is a huge achievement in this climate. And 
to my friends and family who have been keeping 
me alive and sane through yet another crazy work 
period. Thank you. 

Margaret Thanos

DIRECTOR THANKS
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