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RUN TIME: 1hr 55min (no interval)

WARNING

This production contains strobe lighting,
loud noises and haze. There are a few swears,
theatrical guns, references to torture and
execution, and moments of violence.
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We acknowledge the Gadigal
people of the Eora nation who
are the traditional custodians
of the land on which we share
our stories. We also pay our
respects to the Elders past and
present, and all Aboriginal and
Torres Strait Islander people.
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Margaret Thanos

DIRECTOR’S NOTE
MARGARET THANOS

I’ve found it hard to write this director’s note,
because need | describe the relevance of A Mirror
to a contemporary audience? A police state that
uses violence to snuff out political dissidents, free
thinkers, protesters and artists. When we first read
this play, | was struck by the cleverness of Sam’s
writing - she had somehow made this world that
was both everywhere and nowhere. But there is a
danger to that, a danger to the idea that we don’t
actually see ourselves reflected back.

Well let me make it crystal clear that my take is
that this show is about us.



Do we have a Ministry of Culture that vets and
edits each individual play that goes on? No.

But we do have something far more insidious

- a culture that asks for self-censorship. Every
artist, journalist, writer that | know is constantly
grappling with the pieces that they want to write
and the things they really want to say and the
ultimate capitalistic need to continue to get the
arts grant, be palatable to a wider audience. So
it begs the question - at what point does it stop
being art and start being product? If art is not
truly free, does it mean anything at all?

Celik is my favourite character in this play, because
we all know so many people like him. Bureaucrats
and administrators who have talked themselves
into believing that they can change the system
from the inside, so they hack away at themselves
and by extension art and creativity in this country
in order to try to fit art into a box. It’s one of the
things | love about Angelina Daniel’s design - the
box that they are constantly trying to trap Adem
into. Reminiscent of both dance floor and Stasi
office, but ultimately a square that the truth will
always break out of.

Anyone who has studied history at all will know
that most dictatorships seize power of the arts

as one of their first key steps. The Nazi regime
had a whole branch of cinema and theatrical
propagandised work, China has done expansive
work with propagandised cinemas in the last 20
years and there are many more examples like this.
And why do these autocratic states care about
cinema or theatre? Because powerful stories have
a way of spreading.

Arts and culture in a country shapes a national
identity. French literature, American Hollywood,
UK theatre - these are all integral parts of each



country’s national fabric. And what | often find
myself thinking is - what is Australia’s voice?

White Australia had a clear artistic voice, but it was
targeted to suppress First Nations people’s and
the large migrant population that Australia has. It
was ignoring the fundamental fabric of our nation.
But if | asked you to describe the defining features
of Australian national culture now - what would
you say? All our arts practices are struggling to
find a new voice, one that reflects real Australia.
This is partly because the government isn’t
invested in how the arts can reflect our nation, and
partly because we are still carrying the shame of
our history and somehow still aren’t quite ready for
that mirror yet.

It’s a scary prospect being an artist in your 20s
right now. Somehow theatre has always managed
to survive, but you get the sense that there is less
bravery allowed on the stage. And not just on the
stage but everywhere. My friends are scared to
attend protest rallies, because of the violence we
are seeing from our state police forces. When did
Australia, a country that supposedly prides itself
on its multicultural idealism and free way of life
become a police state? Why isn’t everyone talking
about it all the time? Whilst of course there are
far worse things going on across the globe, that
doesn’t make our circumstances acceptable.

So | challenge you to think about whether

you’re Celik or Adem. What are the small acts

of truth telling everyday that can ultimately

move mountains. Celik doesn’t actually win. He
compromises everything in his entire being for
the pursuit of power, which is in many ways a fate
worse than death. He was an idealist - he believed
in art and its power - but he used it to lie. And
ultimately, | still believe, the truth will out.



DIRECTOR THANKS

| need to put in an enormous thank you to each
and every person who has gotten this show to this
point - you are all the most beautiful people and |
couldn’t have asked for a better group. My design
team Angelina, Daniel and Phoebe - you have built
a world | find exciting and bold. It is a privilege

to make art with fellow young people and bring
what we have to say to the stage. Our SM team
Jen and Estelle who kept us on track through it
all. My incredible cast - Eden, Faisal, Yalin, Rose,
Damien and Jake. It would be nothing without
you. There are so many staff at Belvoir that make
a show happen and | thank each and every one

of you. And also our volunteers! You make that
ending worth it. Thank you to the entire artistic
team at Belvoir - it is a genuine privilege to walk
among you and call you my colleagues. I’'m glad
that here at Belvoir we get to think outside the
box, it is a huge achievement in this climate. And
to my friends and family who have been keeping
me alive and sane through yet another crazy work
period. Thank you.

Margaret Thanos







Eden Falk




ley & Yalin Ozucelik







<
=
@
@
I
=
©
()]
=
<




Yalin Ozucelik

Rose Riley & Faisal Hamza




Daniel Herten




BELVOIR ST

THEATRE

2026 SEASON

Letters of love by First Nations fathers and sons

8-25Jan N
p S. Shakthidharan and Eamon Flack’s acclaimed play returns
n Jul\-ﬂl_m\
L. Sheridan Harbridge as Chrissy Amphlett \ o
) 29 Jun - 8 Feb \
Asmart new play from London about art and power One of the all - time most - loved Belvoir shows is back!

21Feb - 22 Mar 22 Aug - 20 Sep

uvsniusuo i
OF THE DEAD
THE COCONUT

THE BIRDS CHILDREN

JOINUS | BELVOIR.COM.AU




BELVOIR PARTNERS

PATRON

The Honourable Margaret Beazley AC KC,
Governor of New South Wales

GOVERNMENT PARTNERS

Wik TV OF
Australia N SW SYI]NEY

GOVERNMENT

Australian Government

MAJOR PARTNERS

o / *w,
’..'0 Baker HANDPICKED'
e McKenzie. E!m WINES

AUDIO VISUAL®%EVENTS I
- working world

ASSOCIATE PARTNERS

GLyBAL EEEEI Houston [QJMC

MARKETS
REATURES" CADEMY

KAWAI Kay+Lynch

SUPPORTING PARTNERS

i N
BASTARDO BECKETT’S G'ég;? DN %

BAR + DINING BREWING CO.
- MERCHANT O .
HOLIDAY 1\e-!f" GREEN PERFORMANCE POOR TOMS
H\Q\A{\\E§ MEDICINE

PORTENO  ERA%=e  WILDROUER

Solutions

MEDIA PARTNERS

alphabet. anthem. G [

If your business would like to partner with Belvoir, please email us at
development@belvoir.com.au or call (02) 8396 6219
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We are deeply grateful to our community of supporters for their steadfast

commitment to Belvoir.

From game-changing gifts to topping up your ticket purchase price, your
support sustains and inspires us, and vitally, ensures Belvoir remains inclusive
and at the forefront of Australian theatre.

Learn more about supporting Belvoir at belvoir.com.au/support
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THE GROUP

CHAMPIONING WOMEN-LED WORK AT BELVOIR

The Group is a collective of inspiring likeminded women committed

to supporting female creatives and bringing more women’s stories to the
Belvoir stage, including past productions such as Orlando, Fangirls, A
Room of One’s Own, Stop Girl, Tell Me I’'m Here and The Weekend. In 2026,
The Group is supporting A Mirror.

Patty Akopiantz
Sophie Allen

Margaret Butler
Suzanne Daniel
Johanna Featherstone
Jane-Maree Hurley
Jessica Keath

Robin Low

Sandra McCullagh
Elizabeth Mclntyre
Sam Meers AO

Karen Moses OAM
Julie-Anne Lacko
Elizabeth Pakchung
Matina Papathanasiou
Sabrina Quick

Sue Rosen

Arlene Tansey OAM
Victoria Taylor

Louise Thurgood-Phillips
Angela Whitbread

Chris Yates

Cathy Yuncken

If you are interested in joining The Group, please call our Development Team on
(02) 8396 6219 or email development@belvoir.com.au

BELVOIR.COM.AU f /belvoirst X B @belvoirst



STAFF LIST

BOARD OF DIRECTORS

Karen Moses OAM Chair
Stephen Allen

Hamish Balnaves
Jennifer Byrne

Tan Kueh

Virginia Lovett

Tommy Murphy

Jacob Nash

Paul Oppenheim
Arjunan Puveendran
Louise Thurgood-Phillips
Christine Yates

Sarah Nguyen Board Observer

COMPANY A

Amitav Goswanmi
lan Learmonth

Sue Rosen

Nick Schlieper

Mark Seymour Chair
Susan Teasey

EXECUTIVE

Artistic Director
Eamon Flack

Executive Director
Aaron Beach

Executive Assistant
Danielle Green

AUDIENCE

Deputy Executive Director,
Marketing, Community & People
Fiona Hulton

CRM and Insights Manager
Jason Lee

Front of House Manager
Alison Benstead

Marketing Manager
Laura Wallace

Ticketing Systems Specialist &
CRM Administrator
Tanya Ginori-Cairns

Box Office Manager
Natalie Elliott

Digital Marketing Coordinator
Breanna Macey

Communications Administrator
Jessica Shoppee

Box Office Coordinator
Lily Emerson

PUBLICITY
Kabuku PR

DEVELOPMENT

PRODUCTION

Head of Production
Tristan Ellis-Windsor

Production Manager
Ren Kenward

Deputy Production Manager
Dana Spence

Resident Stage Manager
Luke McGettigan

Costume Supervisor
Belinda Crawford

Construction Manager
Darran Whatley

Technical Coordinator
Cameron Russell

Leading Hand
Jonas Trovato

FINANCE AND OPERATIONS

Chief Financial Officer
Ash Rathod

Management Accountant
Jay Purohit

Financial Accountant
Dev Solanki

Finance Administrator
Shyleja Paul

ARTISTIC AND PROGRAMMING

Resident Director
Hannah Goodwin
Artistic Associate

Tom Wright

Literary Associate

Ayah Tayeh

Resident Artist
Margaret Thanos
Andrew Cameron Fellow
Mehhma Malhi

Balnaves Foundation Fellow
Hannah Belanszky
Bianca Hunt

PRODUCING

Head of Producing
Simone Parrott

Producer

Brittany Santariga
Producer

Emma Sampson
Associate Producer
Madison Tomayo
Artistic Administrator
Kelsey Martin

Head of Development

Bernie Witham Box Office Assistants

Grants and Partnerships Gemma Burwell, Angus Crampton,

Manager Lucy Gleeson, Natesha Ham,

Lily O’Harte Meg Hyeronimus, Franca Lafosse,

Philanthropy Administrator Allan Lyra Chang, Rhianna Mccourt,

Ellen Harvey Dominique Purdue, Ariadne Sgouros,
Shannon Thomas & Kevin Tran

CUSTOMER EXPERIENCE AND VENUE

EDUCATION .

Front of House Supervisors
Head of Education Megan Bennetts, Frances Colin,
Jane May Aisling Delahunt, Chris Edwards &
Education Coordinator Edward O’Leary

Nicola Denton Front of House Assistants
Otis Arundell-Kelly, Axel Berecry,
David Blue, Megan Heferen,
Stevie Hefferan, Ruby Henaway,
Lisa Kelly, Anna Mcmahon,
Violet Minchin, Lorcan Power,
Bella Ridgway, Gavin Roach,
Harrison Walker, Emily Whiting &
Lucy Yabsley



