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DEAR SON

RUN TIME: Approx. 75 min (no interval)

WARNING

Dear Son contains culturally sensitive stories
and may contain images of those who have
passed. The production contains mild coarse
language and the use of theatrical haze.

Produced by Co-presented with

QUEENSLAND g SoarE THERTR o
THeATRECD, MR owwomans g Sdney

Principal Partner of First Nations Creative
First Nations Theatre Development Supported by

THE
BALNAVES
FOUNDATION

Dear Son had its world premiere at Queensland
Theatre Company, assisted by the Australian
Government through Creative Australia, its arts
funding and advisory body, and supported by the
Queensland Government through Arts Queensland.
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We are grateful to feature
#IndigenousDads posts alongside
other historic moments, family photos
and supplied digital content within
Dear Son. All appropriate permissions
have been received. To view a list of
full credits please scan the below.
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We acknowledge the Gadigal
people of the Eora nation who
are the traditional custodians
of the land on which we share
our stories. We also pay our
respects to the Elders past and
present, and all Aboriginal and
Torres Strait Islander people.

Cover photography by
Brett Boardman
Rehearsal photography by
Morgan Roberts



Isaac Drandic

DIRECTOR/CO-ADAPTOR'S NOTE

Writing Between Generations -
Bloodlines on Stage

In many First Nations cultures, knowledge is
passed not just through speech, but through story,
silence, and gesture. But sometimes, when the
words are too heavy to say out loud, we turn to
paper. To write is not only to remember — it is to
resist, to reclaim, and to reach across generations.



This story holds a letter that is not yet spoken. A
letter from a son to his father. From a father to
his son. A radical act of love written in a time of
struggle. A letter that does not seek to fix what’s
broken but to understand where the break began.

To write in this way — from a Black man to his old
man, and to his boy — is to thread truth through
bloodlines. It is to say: / see you. | come from you.
| fight for you.

This is not just a letter. It is a song without music.
A protest without shouting. A story that moves
between ring and fire, between pride and pain.

But this production is more than a play — it is a
gathering of story, spirit, and memory. At its heart
is a conversation between a father and a son. But
that conversation does not live only on the page
or the stage. It lives in the hearts and histories of
the men telling it.

Each actor in this production is, in their own life,
a father, a son, or both. They carry with them not
just a script, but real memories of their old men,
their boys, their uncles and pops. They walk into
this work with the weight of lived experience

— the kind of experience that can’t be taught in
drama school, only lived and felt.

To perform this story — one that cuts so close

to the bone — takes courage. Not just artistic
courage, but cultural and emotional courage.
These men step onto this stage not to pretend,
but to reveal. They allow the audience to witness
something raw and rarely shared: the complexity
of love between Black men. The silence, the
shame, the pride, the distance — and the deep,
unspoken knowing.

They are not just playing characters. They are
standing in a long line of warriors and workers, of



fathers who did their best with what they had, and
sons who are trying to do better. This work is an
offering. A ceremony. A letter back in time and
forward again.

And through their performances, they remind

us: the most radical thing we can do is love our
fathers, love our sons, and find new ways to speak
the truth between us.

In this space, we invite you to listen not only with
your ears, but with your spirit. The words may not
be your own, but the ache — the longing to be
understood, to be seen — that is something we
all carry.

With love and respect,

- |saac

Origi cast : Trevor Jamieson,
Waangenga B o, & Aaron Pedersen



John Harvey

CO-ADAPTOR'S NOTE

JOHN HARVEY

There’s a saying - men don’t talk.

Or rather, we don’t ‘talk talk’.

We talk about footy, cars, politics.
Anything, but what’s really going on inside.

And that’s okay, until you think that for all our silence,
men take up a lot of space in this world. We lead
companies. We lead communities. We lead countries.
And yet, we remain painfully aware of toxic
masculinity, violence against women, damage in our
communities - even as the statistics refuse to shift.




The door to change has often felt closed or like a
wound that won’t heal. In these letters of Dear Son,
thirteen brave Indigenous men invite us into their
intimate relationship with their sons and fathers - and
asks us to sit with vulnerability, truth and love.

The process of creating this work brought together
Indigenous men - actors, director, writers into a room,
drawn together by the book Dear Son. But as we
began to speak about the letters, something shifted
and we began to speak about our own personal lives.
Stories we hadn’t shared before. Not because we
didn’t trust each other - we’ve known each other for
years - but because so often, as men, we carry things
in silence. The book gave us permission to speak
what had long been unspoken.

We felt the power of Dear Son immediately. It
opened something in us - a space to share emotion,
vulnerability and challenge. And that’s the spirit that
shapes this stage adaptation.

Our outer worlds, reflect our inner worlds. The world
that we are trying to create - safe, kind, connected

- begins when we unlock the world within. As Bob
Marley’s words remind us, echoing in the Cook

Haus gatherings and backyard BBQs across our
communities: “emancipate yourself from mental
slavery, none but ourselves can free our mind.” There
is no end point, no destination, simply a journey.

And we are sons of mothers, who knew our fathers,
and brought us into this world, who gave us life, and
loved us. Whose soft touch endured even when

the world was against them, who put others before
themselves. We are fathers of sons, and daughters
who look to us to understand what a good man looks
like. We have wives, partners and loved ones whose
strength and love keeps the home fires burning, so
that we can carry this story. We are thankful for all
that you are, and all that you do.



We thank the actors, creatives and everyone from the
villages of Queensland Theatre Company and State
Theatre Company South Australia who came together
to tell this story. And the financial partners who stand
with us to tell this story, we thank you.

As co-writers, we’re fathers, who lived across the road
from each other - on the same street, with babies
born on the same day. And there we were, wheelie
bins in one hand, babies in the other, never imagining
how much those little ones and our older ones -
would shape us in ways we couldn’t yet understand.

- John

Origi‘nal'cast 3 f/aangenga Blanco,
Aaron Pedersen, Kirk Page, Jimi Bani



Jimi Bani
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Original cast : Jimi Bani,
Aaron Pedersen & Kirk Page
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on Pedersen

Jimi Bani & Waangenga Blanco



Letters of love by First Nations fathers and son
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A'smart new play from London about art and power
21Feb - 15 Mar
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S. Shakthidharan and Eamon Flack’s acclaimed play returns
11Jul -2 Aug

Neil Armfield directs Craig Silvey’s great Australian underdog story
22 Aug - 20 Sep

E. M. Forster’s classic tale of living boldly, together
30ct-1Nov

Vivian Pham’s breakout novel comes to the stage
21 Nov - 20 DEC
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We are deeply grateful to our community for supporting us through the
good times and the bad. From game-changing gifts to topping up your ticket
purchase price, your faith in us has made all the difference. Thank you.

Learn more about supporting Belvoir at belvoir.com.au/support
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Thank you to The Balnaves Foundation who are the
Principal Partner of First Nations Theatre at Belvoir
THE St Theatre, supporting Belvoir through multiple
BALNAVES programs including The Balnaves Foundation
FOUNDATION Aboriginal and Torres Strait Islander Fellowship.

The Balnaves Foundation have been supporting
Belvoir St Theatre to deliver this program for

over a decade, and we thank the Balnaves
Foundation for supporting this program and for
championing First Nations-led theatre-making here
at Belvoir St Theatre.

The Belvoir First Nations Creative Development
Fund (CDF) supports artists and productions that
require the kind of time and space that sits outside
our usual operating budget. By supporting First
Nations Creative Development, the Oranges &
Sardines Foundation contributes directly to new

work, innovation and risk-taking. We thank the
SARDINES Oranges & Sardines Foundation for investing in this
incredible program
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