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"Upwards of, and possibly more
-experienced care in an orphanag
out~of-home care during the las
have had a family it is highly like
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childhood in an institution or out

Forgotten Australians, Senate Committee ReportAugust 2004
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WRITER’S NOTE

All of the stories in Parramatto Girfs have been recounted to me by former
irmates of the Girls’ Training School, Parramatta, previousty known as the
Parramatta Girls' Home, and used as a venue for ‘definquent” and 'destitute’
girls as far back as 1887. 1 have spoken to more than 35 women, including those
from interstate and now fiving in England, attended the Senate enquiry heatings
at Parramatta, spoken (o men who were in boys homes and read testimonials,
recorded face to face interviews and listened to women, their relatives and
friends on the telephone.

Accordingly, would like to offer my sincerest thanks and fove to Coral Pombo,
Diane O’'Brien, Denise Luke, Joyce McBride, Eddie Chatfield, Kerry Rorman,
Lerraine from Campbelitown, Marlene Riley-Wilson, Christine Riley, Jarice
Pander, Joan Dale, Valerie Wenberg, Leila Wenberg, Marjorie Woodrow, fan
McGuire, Rita Johnston, Kate Nicholas, Mary Farrelt, Carolyn Welsh, Date Frank,
Vicki King, Sandra Abraham, Liz Ebeling, Barbara Denison, Patricia Pedersen,
Denise Dravine, Patricia Dawson, Wilma Cassidy, Lynette Aitken, Judi
Fraser-Bell, Gail Snell, Maree Giles, Bonney Djuric and Melody Mandeno and
several others who have asked to remain nameless.

Nane of the characters on stage represents a single individual. [nstead, they

are composites, drarmatic interpretations and representations distilled into
versions of the courage, humour and suffering that | have witnessed. Many of
the characters, however, retain Lhe names of women | have interviewed, and { use
these names with permission.

Theatre often allows us to look into the vagaries of human nature under Lhe
cover of the ancient past, or behind the shield of geography, but not in this
instance. This story is about conditions endured by Australian children within
fiving memory. | thank the NSW Ministry for Lthe Arts for awarding me the 2003
Writer's Fellowship to research this play. | thank George Whaley and the actors
at the Byron Writers Festival. | am deeply grateful to the artistic vision of Neil
Armfield and all the staff and artistic coliaborators at Company B, especially
Westey Enoch, for their insistence that we continue to look into the cauldron of
our own history and find in it a place of healing, jov and empowerment toward 3
common fulure,

Alana Valentine

arts nsw@

DIRECTOR’S NOTE

| The truth is always tricky to tie down.
There are so many truths.

I remamber being told about the Truth and Reconciliation Cornmission in South
Africa. Apparently they worked with four definitions of truth — a sense of
individual truth, a sense of community truth, {orensic truth and official truth.
There are things that are written down, there are things desceibed through
science, but it's the other less tangible, more human truths that always seem
to be al question and are constantly and mercilessly interrogated. Why is that?
Why is how it feels somehow given less weight than what can be document?d?
Human beings are messy things. Qur histories inform the way we interact with
Lhe world. You walk into a shop and don't get served... Is that racism or just
bad service? | guess both truths are real and dependent on a slate of mind,
your history and your ability to cope. Desmend Tutu said that there could be
no reconciliation without truth. Hence a society that wishes to reconcile needs
the truth lold — placed on the public record in all its humanity, alt its mess, its
contradictions and arguments. Truth telling is a way of feeling like your story is
being heard. The acknowledgment gained by telling your story is half the journey
to the healing we seek. Ang if you can't be heard, if you can't get your story
placed on the public record, youwill force-it, you will fight for it to be heard.
Simpie truths should never be forgotten in the complicated messiness — it has
never been right to bash children, it has never been acceptable Lo sexually abuse
| children, it has never been justifiable to incarcerate people without a trial. No

; amount of good intentions excuses abhorrent behaviour.

Wesley Enoch
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tands the courage of those care
avers who wrote submissions and the
complex emotional pi f
many in completing their submissions.
The Committee is aware of many cases
where the writing of a submission toock
many months of agonising over and reliving

- painful past events:

These types of things have never been
released from my mind before. Writing
my life experience for this submission
has really broken me emotionally as 1 am
reliving ail these issues and events. (Sub
341)

" Telling this story.is one of the hardest

things | have had to do. I'm telling you
things 1've never told anyone before, not
even my brother and sister. We never
discuss being in that place, the shame and
damage it has caused is just too powerful.
(Conf Sub 44)

Image: Parramatta Girls' Training School. (Reproduced

with kind permission of State Records of NSW and NSW
Department of Community Services.)
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Alana
VALENTINE

WRITER

BIOGRAPHIES

Alana is an award-winning writer and playwright whose
previous work with Company B includes the staging of her
play Run Rabbit Run. Her other stage plays include Singing
the Lonely Heart, Love Potions (New Theatre); Butterfly
Dandy (Women on a Shoestring); Covenant (Powerhouse
Youth Theatre); The Prospectors (Monkey Baa Theatre

for Young People/Sydney Theatre Company, Australian
National Maritime Museum); Titania’s Boy (Riverina
Theatre Company, Griffith Theatre Company); Savage
Grace (Steamworks Arts/La Mama, Performing
Lines, Religion, Literature and Arts Festival);
Row of Tents (New York Fringe Festival 2001);
The Conjurers (Playbox Theatre Company, La
Boite Theatre Company); Ozone (Brisbane
Festival); Spool Time (Vitalstatistix) and
Swimming the Globe (Freewheels Theatre/
Commonwealth Games Cultural Festival,
Malaysia). Alana’s writing has been
awarded a NSW Premier’s Award for
Best Radio Script, a QLD Premier's
Award for Best Drama Script, a
NSW Writer's Fellowship, a Rodney
Seaborn Playwrights' Award and
an International Writing Fellowship
at Shakespeare's Globe Theatre
in Londor: She has also received
a Victorian Green Room Award
nomination, a commendation for
the Louis Esson Prize, an AWGIE
Award, a residency at the

Banff Playwrights' Conference

in Canada, the ANPC/New
Dramatists Award in New York,
a Churchill Fellowship and a
Centenary Medal.

DIRECTOR

Wesley is the eldest son of Doug and Lyn Enoch, who

hail from Stradbroke Island. His directing credits include
Capricornia, The Dreamers and Conversations with the Dead
(Company B); The Sapphires (Melbourne Theatre Company)
which was remounted for Company B and the 2005 Sydney
Festival; Black Medea (Malthouse Theatre); Stolen (Playbox
Theatre Company) which has toured both nationally and
internationally and, more recently, Maralinga by Paul Brown
(Alphaville Productions). While Resident Director with
Sydney Theatre Company his productions included Black
Medea, The Sunshine Club, Black-ed Up and The Cherry
Pickers, which also toured the UK. In 2002, Sydney Theatre
Company remounted The 7 Stages of Grieving, which he
co-wrote with Deborah Mailman. His other credits include
Riverland (Windmill Performing Arts/Adelaide and Perth
International Festivals); Eora Crossing (Legs on the Wall/
Sydney Festival); Purple Dreams, Bitin’ Back (Kooemba
Jdarra); Shrunken Iris, Rainbow’s End (lIbijerri Aboriginal

and Torres Strait Islanders Theatre Cooperative) as well

as Headhunter (Polygot Puppet Theatre/llbijerri). Wesley
has been Artistic Director of Kooemba Jdarra Indigenous
Performing Arts and lbijerri Aboriginal and Torres Strait
Islander Theatre Cooperative, an Associate Artist with the
Queensland Theatre Company, Resident Director at the
Sydney Theatre Company, Director of the Indigenous Section
of the Opening Ceremony of the 2006 Commonwealth
Games, a member of the Hothouse Artistic Directorate and
he is currently the Associate Artistic Director at Company

B, a Trustee of the Sydney Opera House, a member of the
NSW Government Arts Advisory Council and numerous
other committees. His writing credits include The 7 Stages of
Grieving, Grace, A Life of Grace and Piety, The Sunshine Club
and Black Medea. Wesley was the winner of the 2005 Patrick
White Playwright's Award for his play The Story of the
Miracles at Cookie’s Table, to be staged by Griffin Theatre
Company later this year.
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Vaterie
BADER

LYNETTE

Since graduating from NIDA Design in 2004, Alice has
worked as a set and costume designer for many of Sydney's
major theatre companies. For Company B she designed

the costumes for Capricornio and for B Sharp she designed
the set and costumes for Love (Inscription), A Number
(Frogbattleship Productions) and Half and Haif (The

Chess Club). Other design credits include costumes for

The Season ot Sarsapariffa, The Lost Echo (Parts 1 and 2),

= Julius Coesor, Boy Gets Girl (Sydney Theatre Company);

The Peach Season, Strangers in Between (Griffin Theatre
Company); The Drowned World (Smug Productions/
Darlinghurst Theatre); Jumping and All That (Big Shoes
Theatre Company}); The Share, The Hour Before My Brother
Dies {Tamarama Rock Surfers) and The Eight; Reindeer
Monologues (Oxygen Productions/Camp Sugar). in addition
to theatre, Alice was the Preduction Designer for the short
film Underdog and has designed music video clips for the
likes of End of Fashion and You Am 1.

Valerie is an actress whose work in theatre, filrn and
television spans several decades. For Company B she
performed in Bormaoids. Other credits include Morning
Sacrifice, Falsettos, Summer Rain, Darlinghurst Nights,
King of Country (Sydney Theatre Company); Summer of the
Seventeenth Doli, Dinkum Assorted (Melbourne Theatre
Company); Secret Bridesmaids’ Business, Competitive
Tenderness (Playbox Theatre Company); The Comedy of
Errors (Beli Shakespeare); Venetian Twins, Tartuffe, The
Winter’s Tale, The Golden Age (Nimrod); Entertaining Mr
Sloane (State Theatre Company of South Australia) and ‘
Barmaids {Hit Productions). Valerie is also a regular in the |
Wharf Revue for the Sydney Theatre Company. in film, !
she had a major role in the cult comedy hit Crockers and
her television work includes roles in Come in Spinner, True
Believers, All Saints, Murder Colf and GP. Valerie is a proud
member of Actors’ Equity.

Rachel
BURKE

LIGHTING
DESIGHER

Rachel has worked as a freelance designer with most of
Australia’s leading arts companies including The Australian
Ballet, Malthouse Theatre, Melbourne Theatre Company,
Sydney Theatre Company and Company B. Her designs

for Company B include Little Block Bastord (Life Times
Three}. Recent theatre credits include Heilbent (Luminous/
Redstitch Actors Theatre) and Saving Henry V5 (The Arts
Centre/Full Tilt). Her current major project work includes
the Arts Centre Trust commission for the
design of the permanent exterior lighting
at the Arts Centre Theatres Building,
mMelbourne and the upgrade of the
exterior and entrance lighting for GPO
Melbourne. Her exterior architectural
lighting design for the Arts Centre,

Hamer Hall, Victoria, won the lluminating
Engineering Society National and State
Award of Excellence. Rachel is also the
recipient of four Green Room Awards

for Outstanding Lighting Design

for Molto Vivace {The Australian

Baliet}, Confidentially Yours (Playbox
Theatre Company) and Hotel
Sorrento (Hit Productions), tnside
01 {Playbox Theatre Company) and
Glass Mermaid (Playbox Theatre
Company). Her award nominations
include a Helpmann Award for

Best Lighting Design and a Sydney
Theatre Award for Best Lighting
Design for Black Medes {(Malthouse
Theatre).

Annie
BYRON

GAYLE

Jeanette
GRONIN

MELAMIE

Annie's 30 years in theatre have taken her across Australia.
Her career highlights include her work at Company B
performing in A Lie of the Mind, Miss fulie, Inside the Island
and the original production of Capricornia. Other theatre
credits include Embers, Morning Sacrifice, The Cripple of
{nishmann, Bed, Ploygrounds and the New York season of
Hedda Gabler {Sydney Theatre Company); Nailed, Pushin’
up Daisies, All the Black Dogs, After Dinner (Griffin Theatre
Company); A Conversation, Morket Forces, Flexi Time
{Ensemble Theatre): The Passion ond its Deep Connection
with Lemon Delicious Pudding {Malthouse Theatre);
Wonderfonds, Embers (Hothouse Theatre); Breaststroke
{Perth Actor’s Collective); The Blue Roof (Jigsaw Theatre
Company); Away, The Man from Mickinupin, Diving for Peorls
{Q Theatre Company) and Efeancr and Eve (Weatherboard
Theatre Company). Her television career began in The
Suffivans and has featured many guest roles in shows

such as Always Greener, Stingers, All Saints, Backberner,

A Country Practice and GP, as well as mini series and
telemovies such as Stepfother of the Bride, Postcord Bandit,
The Potate Factery, Shodows of the Heart and Displaced
Persons. Her film credits include Muriel's Wedding, Doin’
Time for Patsy Cline for which she received an AFI Award
nomination, and Fran which won her an AF! Award for

Best Actress in a Supporting Role. Annie has been a proud
member of Actors’ Equity for 30 years,

Jeanette graduated from NIDA in 1986 and has appeared
int a broad range of critically acclaimed productions. Eor
Company B she performed in Diving for Peorls. Her other
theatre highlights include A Doli’s House (Sydney Theatre
Company); The Hoppy Prince (Theatre of limage); The Three
Sisters (Theatre 2G/20) and Women of Troy {(Hoi Barbaroi).
Jeanette's film credits include the romantic comedy Oanny
Deckchair, Blackrock, The Boys, Terra Nova and Thonk God
He Met Lizzie. On the small screen, Jeanette has appeared
in series such as Blue Woter High, All Scints, White Collar
Biue, Water Rots and most recently Headland. In 1996, she
was awarded the inaugural Mike Walsh Fellowship. leanette

Sophie
DOUBLEDAY

NIDA
SECONDMENT

has been twice nominated for a Green Room Award in

the Best Actress category for her rales in The Crucible
(Sydney Theatre Company) and Nightietters (State Theatre
Company of South Australia) and was recently nominated
for a Sydney Theatre Award for Best Supporting Actress
for her roles in Holding the Man {Griffin Theatre Company).
Jeanette is a proud member of Actors’ Equity.

Sophie is a third year NIDA production student,
currently on secondment with Company B. Other
companies she has worked with indlude Australian
Dance Theatre, Sydney Festival, Riverina Theatre
Company and Les 7 Doigts de [a Main. At NIDA in 2006
she was the Lighting Designer for Agents Day '06, the
Sound Designer for The Caretoker, {llusions, A Body of
Woter, Lunch and Mountoin Languoge and the Stage
Manager for Homlet.




Lisa is an Adelaide actress who is best known for her
performances in Austealian film. In theatre, her debut was
made in The Sopphires, produced by the Melbourne Theatre
Cormpany and remounted by Comnpany B. Since then she has
toured Methourne, Sydney and Brisbane in My Girragundji
. {Canute Productions/Young Australia Workshop). She caught
Lisa the attention of the film industry in the ¢ritically acclaimed filim
FLANAGAN Australion Rules. Her following filrm credits include Queen of
KERAY  Hearts, Look Both Woys, Opa! Dreom and The September Project.
Early this year she will appear in the SBS short film Hush. Lisa
has also appeared in the television dramas Double Trouble, All
Saints and has recently completed filming on Major Crime. Lisa's
award nominations include & Fitm Critics Circle nomination for
Best Supporting Actress for Look Both Ways and a Naticnat
Association of Film Critics nomination for Best Supporting
Actress for Austrafion Rules, She was also invited to the 2002
Edinburgh Film Festival to represent Austrafion Rules. Sheis a
proud member of Actors’ Equity.

Steve is a music producer, composer and sound designer whe
has worked with performers as diverse as Bob Geldof, David
Guipilil and The Australian Ballet. He has worked on a nurnber
of productions for Company B including Keating!, Capricornia,
Box the Pony, in Qur Name, Culpilil, Page 8 and The Spook. His
other theatre credits include Embers, The 7 Stages of Grieving,
Steve ro¢ Pig, A Hard God, Stolen {Sydney Theatre Company); Romeo
FRANCIS ond Juliet (Bell Shakespeare) and The Suitors {Easily Distracted).
S0UNG For dance, Steve has produced and composed music for Skin,
DESIGNER - Carrobores, Walkobout, Bush, Boomerang (Bangarra Dance
Theatre) and Totem (The Australian Ballet). He has also produced
and co-composed music for Awakenings, the Indigenous section
of the Sydney Olympic Garnes Opening Ceremony, as well as
Earth for the Rugby World Cup Opening. His compesitions for
film include the music for AFH Award-winning short film Box; the
docurnentaries Macumbe and Picture the Women; the Dendy
Award-winning films Biack Talk and Djorn Djarns; the Melbourne
Film Festival Award-winning documentary Mr Patterns and, most
recently, Grange. His other awards include the 2003 Helpmann
Award for Best Original Score for Watkabout.

Genevieve
HEGNEY

MAREE

Roxanne
MCBONALD

CORML

Genevieve is a NIDA graduate who has graced the stage

in several productions with companies such as the Sydney
Theatre Company, Bell Shakespeare and Darlinghurst
Theatre. This is her first production with Company B. Her
theatre credits inciude Influence {Sydney Theatre Company)
and Twelfth Night, Julius Coesar, Antony and Clecpatra (Bell
Shakespeare). Most recently Genevieve performed in Some
Explicit Polaroids (Darlinghurst Theatre/Smug Theatre] and
Love (B Sharp/Inscriptian), bath of which were nominated
for Best Independent Production at the 2007 Sydney
Theatre Awards. Her film credits include The Lost Winter,
Happy Feet and Desirable for which she won Best Actress
at the Kaleidoscope Film Festival. Her television credits
include Qut There (Series 1 and 2}, MDA, Afl Saints and she
is currently appearing in Home and Away. She is & proud
member of Actors’ Equity.

Roxanne is a proud black woman who is descended from

j the Mandandanijii, Darambal and Kangalou tribes of Central

Queensland. She is regarded as one of Brishane's finest and
most versatile actors. Parramatto Girls wiil be Roxanne’s
first Company B production and her Sydney acting debut.
Her theatre credits include Radionce (Kooemba Jdarra/
Queensland Theatre Company}; Romeo & Juiiet {(Kocemba
jdarra/La Boite Theatre Company); The Cherry Pickers,
Yornin' Up, Bethel ond Maude, A Life of Grace ond Piety,
Black Shorts, Skin Deep, Seems Like Yesterdoy, Luck of the
Draw, Njunjul the Sun, Changing Time, Spirit (Kooemba
Jdarra); Richard If, The Skin of our Teeth, The Sunshine Club,
Fountains Beyond, Black-ed LUp, Brolgas Touring Programs
{Queensland Theatre Company}; Murri Time (Kite Theatre);
Coriolanus (Fractal Theatre) and The Toming of the Shrew
{La Boite Theatre Company). Her fim credits include

Grace and My Country. In 2000 Roxanne received a special
commendation Matitda Award.

Michael is a record producer, sengwriter and performing
musician with over fifteen vears exparience in the music
industry. This is his first Company B production. His theatre
credits include The Suitors (Easily Distracted} and Stolen
(Sydney Theatre Company). For film, Michael composed
Michael the music (with Steve Francis) for Mr Patterns, which

icnag won awards at the Melbourne Film Festival, The Oceania
MCGLYNN Documentary Festival and The Hawaiian Film Festival.

MUSICAL Mo has produced critically acclaimed albums for James
Cooper {Second Season and Distance Between Strangers),
Brian Elkington (A Mark in Time), Ross Nobel {Upright
Man), Nathan Tasker (A Look Inside), Monigue Rhodes
(Awokenings} and many others. His productions have been
heard in over thirty-five countries worldwide, and have
included four top ten singles, including a number one on the
The Rock Across Australia charts {Nathan Tasker's Floating).
As a songwriter and composer he has written and performed
music for numerous television and radio commercials, short
films and DVDs. Michael is also in demand as a performer,
playing piano, guitar, drums and singing. He has toured
extensively throughout Australia, as well as performing n
London, Paris and Japan.

Ralph graduated from the NIDA design course in 2000.
He has designed many Company B productions including
Ray’s Tempest, The Spook, Conversations with the Dead,
The Cosmonout’s Last Message to the Woman he Once
Loved in the Former Soviet Union and Fever. His other
design credits include Knives in Hens (B Sharp/The Working
Ralph Grouph: A Kind of Alaska/Reunion, The Lost Echo (Parts 1
MYERS and2), Mother Couroge, Boy Gets Girl, This Little Piggy, Far
SETDESIGRER  Away, Away, The 7 Stages of Grieving, Endgame, Morph,
Dissident, Goes Without Saying (Sydney Theatre Company);
Wonderfonds (Hothouse Theatre); Cruef ond Tender, Frozen,
Dinner (Melbourne Theatre Company); Foro Crossing (Legs
on the Wall/ Sydney Festival), Sweet Phoebe, Borderfines,
Theatre as Art (Grithn Theatre Company); Tango and
{nferno (Rock N' Roll Circus); Blue Heort (Siren Theatre Co.);
Dialogues of the Cormelites, The Marrioge of Figore {Sydney

Leah
PURCELL

PAARLENE

Conservatorium of Music) and The Seldier’s Tale (Australian
Chamber Orchestra/Bell Shakespeare). In 2005-6 Ralph
was Resident Designer at Sydney Theatre Company. He won
a Sydney Theatre Award for Best Set Design for A Kind of
Alaska/Reunion.

Leah was born in Murgon, Queensiand and is a proud
Coa-Gunggari-Wakka Wakka Murri woman. She is one of
Australia’s leading creative artists, known for her wark as
an award-winning writer, singer, director and
actor. Her work with Company B includes
Stuff Happens, Box the Pony (including

the national and international tour} and

The Marrioge of Figaro. Her other theatre
highlights include Beasty Girl: The
Secret Life of Errol Flynn (Melbourne
international Arts Festival); Black
Chicks Talking {La Boite Theatre
Company) and the off-
Broadway hit The Vagina
Monologues (Adrian Bohm}.

She has performed in the
acclaimed films Jindabyne,

The Proposition, Lentana and
Semersauft and in the classic
television dramas Police Rescue
and Follen Angels. Leah has

also co-written Box the Pony,
penned the best selling book
Black Chicks Talking, written

the song and novel Run Daisy
Run, written and directed the
award-winning documentary and
then play Black Chicks Talking
and the yet-to-be-released
half-hour drarmas Wandhi

and Cobbers, produced

in association with ABC

TV and the Australian



RANNEY
ASSISTANT
STAGE MANAGER

Film Commission respectively. Leah has been awarded a
Green Room Award for Best Actress for Beasty Girl: The
Secret Life of Errol Flynn and an Independent Film Award
for Best Documentary for Black Chicks Talking. Her award
nominations include two Helpmann Award nominations
for Best Actress for Box the Pony and Stuff Happens. Leah
is currently writing and directing the feature film Netball,
developed in association with the NSW Film and Television
Office. She is a proud member of Actors’ Equity.

| Nell graduated from Charles Sturt University in 2006,
completing a Bachelor of Communication
(Theatre/Media). Her theatre experience in stage

| management and production includes working

with Circus OZ, Performing Lines, Catapult Youth Arts
Festival and The Famous Spiegeltent/Sydney Festival.
Recently Nell co-created, directed and toured an
original production called The Kiss (Tap Gallery,
Darlinghurst).

Nell

Carole began her professional career with the New England
Theatre Centre, Armidale NSW in 1964. Since then she has
worked extensively throughout Australia working

for all major theatre companies. Her previous

work with Company B includes Our Lady

of Sligo, Ubu, The Marriage of Figaro

and Night on Bald Mountain.

Carole

SKINNER

Jupi

Luke
WOODHAM

STAGE MANAGER

Since graduating from the Technical Production course

at NIDA, Luke has worked in many facets of theatre and
events, He has worked in varying capacities on The Lion
King (Disney Theatrical Productions Australia) and as the
Stage Manager for two regional tours of The Blonde, The
Brunette and the Vengeful Redhead (D’Arrietta Productions).
His Assistant Stage Manager credits include Hugh Jackman
- The Boy from Oz (Ben Gannon and Robert Fox/Seed
Productions); End of the Rainbow (Ensemble Theatre/

Ross Mollison Productions); Macbeth (Sydney Theatre
Company) and Ruby’s Last Dollar (PorkChop
Productions). As a Lighting Designer

he worked on Debris (RideOn

Theatre). In events, Luke
stage managed the
Fuzzy Breaks Stage
at Field Day

2007 and has

also worked

as the Domain
Coordinator and
Event Coordinator
for the Sydney
Festival.

o




COMPANY B

Company B sprang into being out of the unique action taken to save the
Nimrod Theatre building from demolition in 1984. Rather than lose a
performance space in inner city Sydney, more than 600 arts, entertainment
and media professionals, as well as ardent theatre lovers, formed a syndicate
to buy the building. The syndicate included nearly every successful person in
Australian show business.

Company B is one of Australia’s most celebrated theatre companies. Under
the artistic leadership of Neil Armfield, the company performs at its home at
Belvoir St Theatre in Surry Hills, Sydney and from there tours to major arts
centres and festivals both nationally and internationally. Company B engages
Australia’s most prominent and promising playwrights, directors, actors and
designers to present an annual artistic program that is razor-sharp, popular
and challenging.

Belvoir St Theatre's greatly loved Upstairs and Downstairs stages have been
the artistic watering holes of many of Australia’s great performing artists such
as Geoffrey Rush, Cate Blanchett, Jacqueline McKenzie, Noah Taylor, Richard
Roxburgh, Max Cullen, Bille Brown, David Wenham, Deborah Mailman and
Catherine McClements.

Sellout productions like Cloudstreet, The Judas Kiss, The Alchemist,
Hamlet, The Small Poppies, Waiting for Godot, The Underpants, Gulpilil,
The Sapphires, Stuff Hoppens and Keating! have consolidated Company
B's position as one of Australia's most innovative and acclaimed theatre
companies. Company B also supports outstanding independent theatre
companies through its annual B Sharp season.

Belvoir St Theatre has recently undergone a major renovation to provide
Company B with a state of the art home for the future whilst retaining the

charm of the original building.

For more information visit www.belvoir.com.au

COMPANY B

PO Box 1715 Strawberry Hills NSW 2012

Email mail@belvoir.com.au Web www.belvoir.com.au
Administration (02) 9698 3344 Facsimile (02) 9319 3165 Box Office (02) 9699 3444
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COMPANY B)KEEPERS

B Keepers are a unique group of individuals whose financial support is a reflection of their

passion for, and commitment to, Company B. The B Keeper program is one of the ways we

can continue to create the kind of theatre that we love and that has attracted and inspired
audiences here in Sydney, around Australia and across the world.

We gratefully acknowledge our B Keepers for their loyal and generous support

CORPORATE B KEEPERS
Sterling Mail Order

Shakespeare

is alive and well!!

Sois ChekhOV!
Not to mention BECkEtt,

Robert & Libby Albert
Gil Appleton
Artwise Amazing Paper
Phil & Beverley Birnbaum
Max Bonnell
Denise & Neil Buchanan
Brian Burfitt
Andrew Cameron
Louise Christie
Peter Cudlipp & Barbara Schmidt
Suzanne & Michael Daniel
lan Darling
Peter Fay
Margaret Fink
Jennifer Glasson
Peter Graves
David Haertsch
Erica Hahn
Andrew & Wendy Hamlin
Marion Heathcote
Louise Herron
Michael & Doris,Hobbs

Sue Hunt  °
Peter Ingle
Anita Jacoby
Shirley Jarzabek
Margaret Johnston
The Kelly Family

Sue Kennedy
lan & Nan Landon-Smith
Jennifer Ledgar & Bob Lim
Stephanie Lee
Atul Lele
Hilary Linstead
Peter & Carolyn Lowry
Mary Jane McKerihan
Professor Elizabeth More
Rae & Peta Morris
Dr David Nguyen
Timothy & Eva Pascoe
Bob, Sheila & Katie Pitts
Judy Ralston
Greg & Nikki Roger
Geoffrey Rush
Emile Sherman
Edward Simpson
John L. Sharpe
Judith & Howard Smith
Julie & Rob Smith
Victoria Taylor
Brian Thomson & Budi Hernowibowo
Hilary Vallance
Mary Vallentine
Orli Wargon
Paul & Jennifer Winch
lain & Judy Wyatt

... and the new Australian playwrights not yet born.

DONATIONS
Company B is grateful to accept all donations. Your gift will be directed towards our
foundation which will be used to further the artistic goals and provide opportunities for
the artists of Company B. Donations over $2 are tax deductible.
If you would like to consider making a donation, or would like further information about
becoming a B Keeper, please call our Philanthropy Manager Christine Sammers on
(02) 8396 6219 or email christine@belvoir.com.au

Gogol and Patrick White...

You might not write plays, but you too can leave
a lasting legacy. By leaving Company B a gift in

vour will, you can ensure your favourite theatre

company continues to create inspiring, thought
provoking theatre for generations to come.

If and when the time is right for you to make
a will, or add to the one you've already made,
consider leaving a bequest to Company B. Please
remember us, after your family, and contribute to the
long term future of our theatre.

We don't save lives, but we make many lives a lot
better.

Yours sincerely,

Wl

Please call our Philanthropy Manager Christine Sammers
on (02) 8396 6219 to discuss any ideas or questions
you might have regarding bequests. All enquires will be
handled with the utmost confidentiality.

“Every exit is an entrance somewhere else”
Tom Stoppard, Rosencrantz and Gildenstern are Dead

Alana Valentine
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Company B presents

WwRITTEN BY Howard Brenton
DIRECTED BY Wesley Enoch

28 APRIL - 3 JUNE

L OMPANY @ syes’ | BOOKINGS 9699 3444 OR
OPTUS

BELVOIR ST THEATRE WWW.BELVOIR.COM.AU

CoaPORNTE PAATNER

WANT TO KNOW WHAT'S
ON OUT THERE?

The Herald’s 3-day entertainment subscription package
brings you the essential guide to the best of Sydney’s movies,
music, theatre and much more. With free home delivery it's
all you need to know about what's on.

Subscribe for less than $1 a day and SAVE 23%
Call 13 66 66 or visit smh.com.au/entertainment

The Sudney Morning Herald | The SunFHerald

Terms & Cond;t:ons Offer available in NSW and ACT where normal home dehvery exists. Price GST-inclusive. Offe
er valid
until December 31, 2007. For other package options please call 13 66 66. :

MESSAGE FROM THE NSW
DEPARTMENT OF COMMUNITY SERVICES

On behalf of the staff of the NSW Department of Community Services
(DoCS) I would like to thank Company B for the opportunity to support
this production of Parramatta Girls.

Ihe memories of the former inmates of the Parramatta Girls' Training
5chool would have been difficult to talk about.

Although the policies and practices of the past no longer exist,
the stories and memories of those involved continue to impact
on their lives.

DoCS is committed to ensuring ongoing improvement in the way
services are delivered to improve the care and protection of children.

| hope putting these memories on paper began a healing process,
and that through the performances of Parramatta Girls
the healing continues.

| believe we are all united in supporting that journey of healing,
trying to make sure that no one in the future will have to deal with
such memories.

Lo S/

_-—‘—'_-__‘

Neil Shepherd

Director-General
NSW Department of Community Services

Optus and Company B are bringing
theatre closer to everyone.

Optus and Company B are bringing theatre to a wider audience through our unique
Community Access Program. Supporting numerous charities and community groups,
our Charitable Tickets and Unwaged Performance Programs provide free shows and

lickets to those who don’t normally get the chance to enjoy the theatre.
es
yOPTUS
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What we

do behind %
the scenes.../

...helps our customers
perform at their best

Call 1800 010 045

Getronirs is a leading Information and Communication Technology
company that offers a global network of experience.

Getronics has been a proud supporter of Company B for 10 years.

Get‘rgnics

We're proud to play a
supporting role in
Company B's
performances.

Ell ERNST & YOUNG

Quality In Everything We Do

©2003 Ernst & Young,
Liabiity Emited by the Accountants Scheme,
approved under the Professional Standards Act 1994 (NSW)

2007 ACADEMY AWARD NOMINEE
BEST ACTOR - RYAN GOSLING

AWARDED ON OVER 80 ‘TEN BEST FILMS OF THE YEAR’ LISTS
incl. NEW YORK TIMES + LA TIMES * ENTERTAINMENT WEEKLY * NEWSWEEK
SALON.COM + TIME OUT + HOLLYWOOD REPORTER + FILM COMMENT * INDIEWIRE
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Www.corporateculture.com.au
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www.sos.com.au

For all of your printing
requirements...

Quality, service & experience for over 50 years

HUTCHINGS,

Est. 1955

Trusted and respected piano specialists
for over 50 years.
We Sell ~ We Rent ~ We Buy

EYAMAHA | ﬁ._...l,_L BEALE | samick.&

Rd Bondi Junction NSW 2022
9387 1376, hutpiano@
www.hutchingspianos.com.z



REGENTS COUR

a boutique hotel of studio apartments www.regentscourt.com.au

VINI, Proup suPPORTER oF coMPANY B

VINI

ENOTECA. ITALIAN WINE FOOD
3/118 DEVONSHIRE ST

(ON HOLT)

SURRY HILLS

9698 5131

TUES-SAT NOON-LATE

SILVER
SPOON

CATERERS

Proud Sponsors of Company B

We do pre-show medals at Belvoir St Theatre
and we also do fabulous
Corporate & Private Catering

Ph: 9417 3878

Jennle Delisle or Bem The Chef

www.silverspoon.net.au
taste = feast menjoy

[yellow tail] |

RIESLING

[ yellow tail |’

Why wait to enjoy it?

By Casella Wines ¢ (02) 6961 3000 « Wakley Rd Yenda NSW 2681

* COMPANY (B) DONORS *

Company B wishes to thank the following donors who have generously
contributed over $100 to the Company B Foundation or the Building
Redevelopment Fund in 2007.

Anonymous (2), Rosemary Allen, Irene Anstey, Gillian Appleton, Len Armfield,
Frank Barnes, Sandra Bates, Georgina Bitcon, Frederick James Blackwood,
Peter & lona Borthwick, Sienadune & lan Buchanan, Glenda Butler &

Gerry Murphy, Deborah Byers, Margaret & Timothy Cavanough,

Marion Coulson, Bryony & Timothy Cox, Hugh Cranswick,

Sandra & Leslie Csenderits, Alan & Catherine Cunningham, Marie Delaney,
Vlasta & Peter Dodd, Margaret & lan Dunlop, James Fairfax, Peter Fay,
Graham Foreman, Judith Freckman, Ronald Lee Gaudreau, Eva Gerber,
Priscilla Guest, Anita & lan Hart, Steve Harvey, Ailsa Hocking,

Helen & John Hookey, Ken & Lillian Horler, Peter Ivany, Alan & Sheila James,
Gloria Jones, Claudia Karvan, Elizabeth & Colin Laverty, Tom & Marilyn Lawson,
Patrick & Barbara Lewis, Susan & Nicholas Locke, Marg & Wal Lomden,
Rosemary Luker, Macquarie Bank, Michael McAlary, Jill McLelland,

David & Barbara Millons, Russell Mitchell, Peter & June Musgrove,
Agnes Newth, Brian & Lyn Oliver, Leonie Olsen, H Oyston, J & P Quinn,
Angela Raymond, Helen & Robert Randall, Steve Rankine, Katherine Reynolds,
Shefali S. Rovik, Mark & Ruth Samson, James Simpson, Jim Simpson,
Jann Skinner, Deboréh Stow, Melanie Tait, Andrew Tighe, John Tuckey,
Louise & Steve Verrier, Margaret Ward; Rachel Watkins, Nicky & John Whiting,
Carolyn Wright, Sharon Yates.

We also sincerely thank:

The Redevelopment Donors who have donated over $1,000 and are now
acknowledged on our new Belvoir St Theatre Redevelopment Donors
Board 2004-2006, designed by Robert Cousins and located in our
Gonski/Meers Foyer.

The Seats & Steps donors whose plaques are now permanently in place.

*COMPANY (B) THANKS YOU *
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The Sydney Morning Herald
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GOVERNMENT PARTNERS
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Australian Government

SUPPORTERS
Alex Craig Photography, Avant Card, Boomerang One to One, Coopers, EI Bulll, IMedia,
L) Hooker, Silver Spoon Caterers, Sound Moves Travel Group, Thomas Creative,
The Greatorex Foundation, The lan Potter Foundation, The Leroy & Joy Brauer Perpetual
Charitable Trust through Perpetual, Matana Foundation for Young People, Teen Spliit Charltahils
Foundation through Perpetual, Vincent Fairfax Family Foundation, Westpac Foundation

For more information on corporate partnership opportunities please contact our Partnsiahips
Managers on (02) 8396 6209 or email development@belvolr.com.au



